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The Archlteaural

By Royal Cortissoz

To enter the exhibition of the Archi-
tectural Leagus in the new unfinished
south wing of the Maetropolitan Mu-
seum iy to feel for a moment aa if one
| were entering the Grand Palais, There
|is the same spacious atmosphere, the
| same air as of things presented on a
trulv monumental scale. A work of
|aculpturc has plenty of elbow room,
| and the presence of greenery enhances !

| its  effect. Decorative exhibits
pq | ®iven every possible advantage, yet|
i | fail [nto & proper relation to the|
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MILCH Gallenes

Annocunce a

SPECIAL EXHIBITION

of

Recent

Landscapes
by
-WILLARD L.

METCALF

April 1] to April 30
108 West 57th Street

whole, not dominating as an =o
previous occasions, The Leoague has
| never before given greuter range to
all the arts, sand at the same time it hns|
now contrived to

ketep architect
the foreground. Here, at last, is as-
suredly & demonstration that a big|

’axhibltinu snace may
exploited in New York: and by good
Iuek the League strengthens the Aargu-
ment by the only legitimate process,
its galleries with good ma- |
The unususl opportunity of-
b

gEnuIne
kept gut.
| maintained,
| ou3

inspiration. Rubbish has been |
A high average is steadily |
It
committees, fired by the chance|
to bulld up & handsome ensemble, had |
taken special pains to look after de-
tuils,. We have alluded to the famous
| gallery used for the Balon
| There are good grounds for the asser-
tion

in Central Park.

American Building !

How It Has Resumed Its Stride |
| After the War

The impression receivad from
exhibition 15 one of unexpected |
vitality, unexpected because, as every- |
body knows, the building operations of
the country suffered a severe setback
during the Plans necedsarily
1doned when we entered the conflict
o reckon, after the armistice, with
igiously increased costs of labor |
als. In the annals of thisl
cheerfulnezs of our archi-|
not to be forpotten. The}'i

nrst

this

WHar.

ight

lenrty

ed on™ with magnificent courage |
while their profession faced pro*’oundl
discouragements, There is asanother
point that should be kept in mind. A
cood many bonds were loosened by the !
war. Any number of painters turned |

to

sls.

the sc-called “modernist

firm,

exhibited develops practically no
of
a The «sole exception to the pre-

| vailing stability of the achool is pro-|
vided, curiously, by Mr. B. G. Goodhue,
| He Hhas not turned hizs back on the|
| Gothic inspiration out of which he hag|
so often done such noble things. In|
the romantic strueture he has pro-
jected as a convocation and office
building for Protestant centralized re-

Portraits and Figure

Paintings
Edith Catlin Phelps
Apml 1T te April 23

MILCH Galleries

108 West 57th Street

EXHIBITION
of

PAINTINGS OF
FIELD DOGS

PERCIVAL
ROUSSEAU

John Levy
GALLERIES,
559 Fifth Avenue

| ligions activities he has bodied forth
4 r beautiful eoneeption, a gi-
e shait or tower which envelops

tha skyscraper in a Gothie
His imagination fanctions
to impressive purpose in this building.
His scheme for the State Capitol of
Nebraska tells an altogether different
story. Here, too, he rears a great
shaft up into the blue, above a apread-
nr: flut, fortress-like base. On paper it
| might be fleetingly plausible, az a piece
[ theatrical scene painting. As archi-
tecture it is nondescript in style, with
a strong infusion of German ugliness.
Wea can tmagine a Berlin professor of

the idea of

Farment.

“new” tendencies copking up this res
pellent design, From an architect of
Mr. Goodhue's known dedication to

beauty it is merely puzzling.
Monumental architecture in' this
| country always has been and probably
;aiways will be largely s matter of
| secholarship, A designer with the strong
| igipsyneratic gifts of an H. H. Richard-
rare anywhere

15

s0m i3
| knowledge of
| good taste is
element,

building, but it never sesms more pre-
| eious than when it is governming the
| erection of some towering edifice in
stonie or brick. The problem all along
| Fas been to adapt tne steel cage prinei-
ple to m==thetic ends, to fuse business
convenience and an equiteble distribu-
i tion of light with an atmosphere of
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Ja panese Prints
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| We may cite, in illustration, Mr. B. W,
1

|art. There is an odd Tetrospective
{ wing in thiz exhibition, odd because it
;is quite arbitrary in its selection of
| types. McComb's designs for our old
|Laty Hall, some of Richard Upjohn's
| churches, works by the late Richard
! M. Hunt and divers other things are
| shown. There {s good and bad stuff in
But the department is not
well enough organized to elarify periods
| in American architecture. 1t includes,|
for example, John Russell Pope’s su-
perb Temple of the S:ottish Rite, at|
That is a recent build-|
ing. Whv show it in s retrospective|
gection? We note this section in pags-
:I“L with an eye to the point in t‘.!v.lrI
{vhronology which the exhibition really |
I | emphasizes. The past might more u.w-:
| fully have heen ‘irm\n upon for a/
Chnmbor of Harrors." That would have |
‘wughtenmi apprecintion of the present
| status of the monumental building. It
| is scholarly, as we have said, and it is,
| we may alse repeat, in good taste.
There is no better lesson enforced by
exhibition,
Nobody counld pretend that all the
| skyscrapers are perfect, or, for that
matter, interesting. Some of them are
| to he congratulated on nothing more
|1.Imn their escape from vulgarity. But
| thig is perhaps & boon not to be
:llespiil‘d. and there is ne lack of work
| whiehi commands much warmer praise.

are
| repetition of orders near the roof, and

many Hel

ure in| | out of which

be successfully difficul

|ing out of

the Museum hsas proved A1 hard time g

| ing affected more thun ever,
is as though the wari- leas

in Paris. |

that it wonld be hard put to it, in |

any similar organization of contem-
' porary architecture and the allied|
arts, to rival the displuy just opened

t" hypothe- [ rivals.
American architecture has stood | coming back to & certain extent. There | .
A careful survey of the examples | gzre several designy in the show which |

|rmwe the serene charm of
deviation from the old stand- | o B

But*if learning,]and country, but peculincly
the historical styles, is|try, that our school is plainly thriving
mportant in this branch of the art,|most decisively,
an eaually significant|iunized designs shown this year than
It counts a!l over the ﬁeld, in
in the bungalow as well as in the bank|English half-timbered teadition gives a | by the Kensington Manufacturi ng Com-

sof admirable illustrations in the sheow,

Morris's Cunard Buailding. It ia heroic
In scale and appropriately herole in
quality, a building of good proportiona
and of a positively eonsoling simplicity.
One must always sympathize with the
architect tackling a problem of this|
kind, one of a kind of andless fenestra-
tion. How is he to extort anything like
design from tha practical requirements
imposed upon him? Mr. Morris muan-
ages through his use of arches and or-

|ders in his lower stages, through the

| through the recession of part of his
i fagade. In the result his huge maes is
d together without falling upon
duliness: His building is reprosentutive
of much that appears in the exhibition,
of & diseiplined, thoughtful ingenuity
flow dignified composi-|
The diffieulty that seems to|
gravel nearly all the architects s tlL"
ty of coming to a stop, of secur-
ing a roof line a5 good as the pareel-
window space beneath it |
padiments;, cupolas and the
| like' are evidently rvefractory motives
| and the voof itself has occasion wally
etting the right piteh. |
American church architecture is be- |

tions,

Cornices,

we should '

TRITON

(From the roundel by Ezra Winter in the

Leapue exhibition)

¥, by the play of Gothie idens, and'and it is interesting to note, by the
not unprofitably, either, though & tem-
perament as rich and fruitful as Mr

Goodhte's 1s not pereeptible among 1....

|b
_ |ltalian influences are obvious in much
!u]‘ the landscape gardening, but there
lig to be observed {n even: greater force
| the activity of ideas which avoid exotic
'suggestions in the environment of an
American house, If there is ons merit
more than another which marka the
';.'enera] drift of the domestiec archi-
tecture here it 1a one of a more racy,
more intimate conception of the charac-
| ter and mneeds of thiz country. It

IS

fonly in the interiors that an alien at-
mosphere persizts. But that, we sup-
' pose, is inevitable, so long as ths

| glamour of antigque furniture, tapes-
|tries and so on continues to appeal to
the cellecter, Me, or she, ean at anv
| rate meaintain that promotes the
IrIeccrnttnn ‘of a room in a very beauti-
[ful manner. It expresses nothing of

1%

| eclecticism In matters of luxury, hat
{who can deny ita charm? And then,

| from time to time, some of our wrehi-

o flabat = !

“DRAMA" |tects and interior decorators have the

for the Stanford White judgment to revers the Colonial
Memorial Doors | style, which, if “historieal” i At

(From the sculpture by A. A, Wein- ‘all events a littla mearer to us than
man in the League exhibition) |Spasish oz Italian Rensissance.

to

Panel
tou,

The old Colonial standard

s

Decoration

The Reconstructor, the Crafts-

man and the Painter
A feature of this exhibitinpn is the

the early
LN

ngland or Southern

house, weleeme sacrifices

| way, that some of the best designs ﬂre'i
women, such as those of Ruth Dean, |
Beatrix Farrand and Marian Coffin. |

"American life, to be sure, beyond cur |

the Lominm} ig that which we hme in-
digated above,
habit, toward raconstruction of
whuole epizgda= from the past, it is at|
| feast indicative of knowledge and taste,
and In one respect commands un-
I'gualified admiration. The workman-|
ship is beyond praise, Our manufac-
turers can do anything. There are
phases of the subject also which pro-
elaim much more than a disereet emu-
lution of the past. There is something
like creative energy in the silks of
the
that of Caldwell
Yellin, AIl through this part of the
shdw one iz econscious of the szkilled
eraftaman dealing ardently in good
ideag,  Valuable light was thrown on
the subiject not long sgo in the exhi-
bition of the industrial arts arranged
by the Metropolitan itself. The pres-
ent display carrics the arpument =till
further—through wider range of
decoration and utility,

Allied with these

the

i

interior schomes

and the exhibits of the mdnufacturers, |

there is the large body of work con-
tributed by the mural and decorative

painters. The oustanding phenomenon

18 the departure from sacademic pre-!

cedent, the familiar goddesa of this
or that interest, flanked by carefully
balanced subsidiary figures and acces-

gories. Mr. Ezra Winter is a finely
| representative figure. He is an
! alumnus of the American Acsdemy st
Rome. He knows, we take it, all about
convention. But set to work deporat-|
| ing the great room of the Cunurd
| Building he has conventionalized his

HOUSE AND GARDENS AT OCEANIC

(From the design by A. C. Jackson

in the League exhibition)

of Sir Christopher. But it is in the | presentation of the arts and crafts in
field of the dwelling House, both in city |mere or less finished units of design.
in the coun-
but with moare gpace this year it has
been possilie to make the nature of
current decoration even more vividly |
apparent. Thea old English room shown

There are fewer Ital-

some previous exhibitions, The

nunmber of the architects their point of | pany, complete even to the plaster ceil-

OLD ENGLISH ROOM
(From 'the design by the Kensington Manufacturing Company in the
League exhibition)

departure, and we suspect that some of | ing, is typical of the thoroughgoing
them have been mulling over French | method employed. The series of such
furmhouses, not neglecting their en-|chambers on the lower of the two
chanting roefs. A salient development | floors occupied at the museum consti-
is the vollaboration of the architectard | tutes a serviceable object lesson. If
the landscape architect, the production
of schemes in which lawns and gar-
dens are altegether of as much impor-
tance as the house. There are scures

Random I'mpressions in Current I
Exzhibitiona will bs found on page
six,

i

| [t has been done at the League beforc, |

marine =ubjects

| toueh,

|with the life of ideas. There are, doubt-
less, some decarative pleces here which
are more nove! than exhilarating, the
| fantasticalities of M. Pablo Ficasse,
the cubistie “Dancers” of Me. Arthur
B. Davies, the neo-primitiva composi-
tions of Mr. Eugene F. Savage. But
| they are in the minority. The bulk of
the decorative painting is marked by
the more sober traits which vou racog-

nize in the work of Mr, Arthur Crisp, |

| Mr, Frank V. Dumend, Mr. E. H.
Hlashfield and Miss Violet Oakley. |

IThr.'}r hreak no new ground, but in

| what they do they are emphatically

the masters of a craft, and cbedience |

to its immemorial rules doea not pre-

vent their expression of personal qusl- |

ities. There are quantities of clever
bits of decoration, isolated pieces like
the Oriental sereens sent by Miss Sally
| Cross. This is the kind of work that

| hitherto has keen identified chicfiy with |
Robert W. Chanler,

the mama of Mr.
He once more affirms his interesting

| talents, but this time he has a sericus |

| rival in Miss Cross.

The decorative painters, as in othar |
League exhibitions, make an extremaly

varied company, some of them offering
mural compositions of an ambitious
order, some of them drifting into pie-
torial motives of only casual interest.

But the minor work is less assertive
There |
Odd- |

than we have known it to he.
is g0 much wall to be covered,
ments are easily disposed of. They fill
a stray square &nd count as so much
pleasant color, as 8o much vivacity, in
the big broad spectacle. The sculptors

| Tression, perhaps because their works,
in the nature of things, more readily
detach themselves from their sur-

have risen bravely to their opportunity.
Mr. Charles Keck makes an interesting
and highly praiseworthy uppearance.

;| He figures in more than one role, as

I.eague

toward an archeoclogieal |

Cheneys and in wrought iron like |
& Co. and Samuel|

with a truly ‘l':vin;;i
filling his spaces with strictly |
decorative judement, but enduing them |

make, on the whole, 2 more telling im- |

roundings. Like the architects, they’

_-:‘.:
the sculptor of the decorative fountain |
Ilt Claymont, which in spite of its great
,scale has charm; as the sculptor of &
| picturesque Lewis and Clarks group for
|Charlnttasw1!e and lastly as the seulp- |
[tor of a spirited equestrian monument
| to Stonewall Jeckson. He iz a good
| workman, and in all these productions
| he evinces ability in charactcrl*dtto‘n
There are, of course, numerous war
memorial groups, reliefs and single fig- |
ured by Robert Aitken, A, A. Weinmag |
and others. They are not among the
move convineing things in the ehow, |
Mr. Aitken's two soldiers do well |
enough as making a piece of what |
might be called “topical” seulpture. But |
they are not realized with anything |
like the interest of design, the energy
and the largeness which he discloses |
ir his equestrian monument and i::s?
subordinate figures, the “George Rogers
| Clark.” Neither of Mr. Weinman's war
memorials has the grace or the Eponta-
| neous rounded charm of his penels for|
the Stanford White doors. |
Mr. Herbert Adams sends two panels |
| for the Stanford White doors, winning |
in ecomposition and in line, and his
“Nymph" is the mest beautiful of alll
the nudes brought forward. The fasei-
nation of this bronze lies both in its
' contours, which are not too melting,
Ihut have a certain youthful hardness
and vigor, and in its imeginative
freshness. The trouble with =0 many
Icontempmar; studies from ine nude iz

1tha orie is very 'like another. This
|one denotes individuality. The econ-
| ception of form is new and interesting. |
There are sculptures by Albert Jaeg-
| eray F. Lynn Jenkins, A, Ftirling Cal-
Ller, John Gragory, ‘\r'lﬂh}a Hoffman,
Evelyn Longmasn Batchelder, Brenda
Putnam and others which invite
friendly comment, Plastic art de-

| {Continued on next page)

—_————

BIG GAME

EXHIBITION of PAINTINGS

CARL
RUNGIUS

During April

ARTHUR H.
HARLOW & CO.

712 Fifth Avenue

Between 55th & 56th Sts,
(formerly at 569 Fifth Avenue)

:\Vhigneﬂ
Studio
Club

' 147 West Fourth Streel |
ANNOUNCES l

THE ANNUAL EXHIBITION

PAINTING and SCULPTURE |
BY THE MEM 3
OF THE

March 21st to April 20th ineclusive
Gpsn 10 A, M, to 10 P, M,
Sundays 3 to 10 P, AL !

‘ EXHIBITION

SCULPTURE

by

ARTHUR LEE
WILDENSTEIN
GALLERIES

647 Fifth Avenue

EXHIBITION OF

| PORTRAITS

|| in PASTEL and SANGUINE

E. Herndon-Smlth

Apr:.'4 to April 18
Open 2 o 6 P. 3l

| Mrs. MALCOM’S
Gallery

114 East Sixty-sixth Street

CNSIN

Eeries s

9

4

all

PAINTINGS by

Victor Charreton

FRENCH
LUMINIST
Now on Exhibition

f
f
I
45 West 44th St briwesn Fifh)

and Sizth Ave |

PAINTINGS

|| Henry bﬁ Snell

April 5th to 23d

274 Madison Ave., at #Jth St 1

ARLINGTON GALLERIES}|

_“_‘—“———-—__._
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THE CLIMAX of this W
Will Be Reached

THURSDAY, APRIL 14TH (Closing Session)

Clarke’s

42-44 East 58th

-
(=3

(Between Madison & Park Aves.)

Extensive Sale

Spanish

and
Time Worn Fabrics
A Veritable Museum

GOTHIC, XV., XVI.
INGS, COLUMNS

FUL IRON WORK,
DRAL LAMPS AN
PLAY OF OLD FI
BLES, PANFLS, TABLE
OF LUSTROUS COLORI

of
Antiques

AND XVII CENTURY WOOD CARV-
CHESTS. TABLES, CHAIRS, BEAUTI-
GOTHIC STONE CARVINGS, CATHE-
D La NTERNS, A MAGNIFICENT DIS-
LET LACES, XVII. CENTURY CHASU-
CgVERa AND OTHER FABRICS

Garnered by the well known connoisseur

SENOR RAIMUNDO RUIZ

of Madrid, Spain

whose mtimata knnv\ln‘rjgc of that country has enabled him to securs

remarkable and unigu

e objects from
and Palaces

scallered  over the

many
the famous Cathedrals, Churches, Castles

length and breadth of Old Castile.

LAST 4 DAYS AT 2:30 P. M. DAILY

MR. AUGUSTUS W. CLARKE WILL CONDUCT THIS SALE
B

Due to his retiring
been instructed to

The Entire Collection of

Mr. Edmond P. La Place

the well known art dealer of 242 Fifth Avenue and 405 Madison

Avenue

% 57th STREET
£ ART GALLERIES, INC.

33 WEST 57th STREET

Alfred F. Gusweller, President

from business we have
sell at public auction

Consisting of

Antique and Modern Furniture of the French and English Periods,
r)ld Glass, Lustres, Silver and Shefficld Plate, Bronzes, Bric- a-Brac,
\rrors and other Objects of Art.

" Exhibition commences Wednesday,

days until the date of sale.

Alfred F. Gusweller,
Auctionesr

On View To-morrow and Tuesday

FROM g A.
At the

Fiern Ave. Averion Rooms®:. |

333-341 Fourth Ave., Cor. 25th Street
Desirable Furnishings and Effects

Louis XV., Louis XVI.,
Upholstered Davenports, Od
Wicker Settees and Chairs,

UPRIGHT PLAYER PIANO, MAHOGANY CASE |

Dresden. Crown, Derby,

Tiffany & Co. Solid

Oil Paintings, Engravings, Oriental Rugs, Etc. !

Thursday,

To be Sold Wednesdar,
April 13, 14,

1

Wallace H. Day, Auctioneer

RO_Val \X“Dfﬁfsmr,
other Porcelains, Bronzes, beautiful Electroliers, Clock Sete.

Bohemian Glass, Candelabra.

i, 16, from

M. TO 6 P. M.
Galleries of

Italian and Colonial Fumiture
d Chairs, Secretaries, Bookcases,

Limoges and

Silver, Sheffield Plate,

Friday and Satucday,
o'clock each day.

"

PAINTINGS
By
CURRAN
April 11—April 23

HowaArD Y ouNG
GALLERIES

620 Fifth Avenue

ET CHIN G S
ENGRAVINGS : DRAWINGS

The Property of
MRS. FRANK J. SPRAGUE,
MR. EDGAR C. RIEBE,

The Estate of the late
JAMES STILLMAN and Others.
WHISTLER, DURER, HEM-
BEANDT, ZORN, FITTOR, MAKY
CASSATT, LE l".Rl- nlan‘r Me-
BEY, TUR E DEAWINGS,
MOKRLAND 1'[1\“1\1. A MILLET
DHAWING, ETY '
Exhibition and Public Auumn .,ale-

in the Lurge Suppe

DELMONICO’S

Sth Ave. and $ith St

SALE WEDNESDAY APR!L 13

Chinese Antiques
48 East 37th Street
New York

EVE \'l\lj
On View !ruru Monday, April 11

WALPOLE GALLERIES

10 East 49th Street

__WALTER 5, SCOTT. Auotioneer.

PORTRAITS and

PAINTINGS

E

lmore s Studios, Inc.|

prices. [Estimates given.
Catalegus Ede.

EAST 61ST ST.| |

Head flice
5 West 28th %&. X. Y. C,

Truman E. Fassett

24 April 12 to 26

tio
el wrosebt won. mar. | FOLSOM GALLERIES
ble, lead, stome, etc. Gar- | 104 West 57th Street
den furmiture, reavomable |

—
PAINTINGS OF SPAIN and |

MONOTYPES IN COLOR

APEIL
TOUCHSTONE "
ART GALLERIES—11 W. 47th St.
Black and Wrile | Picteriai
Drawings by | Pholography by
Clarence M. Elmer R.
Blodgett Dickson

William Sanger
April 11 te 2
BROWN-ROBERTSON
GALLERY
415 Madison Ave., at 48¢h St,

Aﬂled Arhsts of America

Fine Arts Building, 215 West 57th St.

April 11 PAINTINGS
teMayi and SCULPTURE

by the Members

Weekdays 10 to 6. Hundays 1 to 4.

D.B.Butler & C:q

Decorative Paintings — [talian,
Dutch and French Schools.
Frames.

601 Madison Ave.(57 St.)

April 13th and following l

Exhibitiog & Sale
Rare English Antiques

RECENTLY IMPORTED
WILLOW BROOK CO.

9 WEST 47th ST.

| Living Rhythmical
'; Brush Work

INK PAL\"!‘!\'{‘K lumnn'rms
FIGURE DRA

By ELIZA BUFFINGTON
on exhibit

A !l 22, imclusive, at the
il WII.Low BROOK COMPANY,

9 WEST 47th St., N. Y.



